
 
 
 

 
LOCKDOWN THOUGHTS & CREATIONS 

	
	
	
Dear	Fabulous	Members		
	
We	hope	you	are	staying	well	and	adjusting	to	these	
challenging	times.	
		
Following	my	request	for	articles	please	enjoy	part	one	of	two.		
Part	two	will	be	emailed	on	Friday	5th	June	2020.		
	
I	would	welcome	further	articles	for	a	Part	3/4.	
		
Sense	of	Place		
	
Please	submit	your	images	/	information	form	by	Friday		
26th	June	2020	to	Sue	Dunkerley.		
	
Many	thanks	to	all	the	contributors	and	I	hope	you	enjoy	
reading	and	seeing	everyone’s	thoughts	and	creations	during	
this	extraordinary	time.		
	
All	the	best	
Carole	
 
 
 
 
 
 
 
	

 



 
 
 

LIFE UNDER LOCKDOWN  
BY JANE BASSON 

	
Lockdown	may	be	a	shared	experience,	but	everyone	will	have	a	different	story	to	
tell.	I	have	had	a	few	disappointments	-	cancelled	exhibitions,	unable	to	run	
workshops,	no	craft	fairs	etc.	and	a	couple	of	more	challenging	concerns.	However,	
missing	my	children,	worrying	about	my	widowed	83-year-old	mum	and	not	
receiving	hugs	from	my	3-year-old	grandson	take	top	slot.	I	also	can	appreciate	that	
being	retired	there	has	been	less	of	a	financial	impact	than	for	others	and	I	have	
been	able	to	support	my	elderly	mother.	And	I	have	reasonably	good	health.	Things	
would	have	been	very	different	if	I	was	still	nursing.	I	am	in	awe	of	my	children	who	
are	juggling	working	from	home,	childcare,	being	furloughed,	living	in	Covid	
'hotspots'.	
	
Something	Lockdown	hasn't	diminished	is	my	love	of	Textile	Art	in	every	shape	and	
form	-	although	I	cannot	knit	or	crochet!	My	creative	mojo	upped	and	left	for	a	
while,	but	returned	with	a	vengeance.	
	
Yes,	I	have	been	stitching	-	mask	making	for	friends,	family	and	key	workers;	
experimenting	with	water	soluble	film	and	stitching	pots	from	discarded	threads;	
taking	part	in	an	online	stitch	challenge	where	my	collage	'Bert	escapes	to	his	Beach	
Hut'	received	several	comments	by	women	identifying	'Bert'	as	their	husbands;	and	
working	on	two	pieces	for	exhibitions	that	hopefully	won't	be	cancelled.	Quiz	nights	
on	Zoom,	clapping	every	Thursday	evening	at	8pm	and	baking	banana	bread	are	part	
of	the	'new	normal'.	I	finally	cleared	out	my	kitchen	cupboards	and	discovered	out	of	
date	yeast	alongside	a	jar	of	Chinese	5	Spice	and	a	tin	of	John	West	salmon	-	I	am	not	
kidding!	That	sketch	by	Michael	McIntyre	is	sooo	true!	I	have	felt	liberated	by	the	
unexpected	freedom	to	experiment	with	textile	techniques	with	no	deadlines	
looming.	If	this	is	not	an	oxymoron	-	slowing	down	has	been	dynamic	and	
exhilarating.	
	
There	are	people	for	whom	Lockdown	caused	by	Covid	will	have	brought	loss	and	
hardship.	Some	may	have	reconnected	with	friends	and	family.	Some	people	may	
have	discovered	kindness	within	their	local	community.	Others	will	have	discovered	
a	new	skill	or	talent.	As	I	wrote	at	the	beginning,	a	shared	event	does	not	mean	a	
shared	experience	of	that	event.	
	
As	for	me,	the	only	thing	I	am	really	waiting	for	is	to	see	my	grandson	(and	not	via	a	
social	media	platform),	have	him	fling	his	chubby	little	arms	round	my	neck	and	say		
'I	love	you,	Grandma'.			
	
Because	after	all,	it	is	the	little	moments	that	matter.	
	
	



	
	
	

 
 

JANE BASSON CREATIONS 
 

	

			
	

	

	
	

	
	



	

 
 

 
TRADITIONAL KOREAN CHARCOAL INK 

PAINTING BY MAGENTA KANG 
 

Many	of	you	will	know	me	as	a	teacher	and	practitioner	of	Korean	patchwork	and	
tapestry	techniques	but	when	we	started	the	Coronavirus	lock-down	I	decided	I	
should	do	something	slightly	different	to	mark	the	time.	
	
I	first	came	to	Ely	Cathedral	in	2011	and	my	initial	impressions	of	the	building	were	
of	solemnity	and	a	deep	spiritual	connection	with	the	people	of	the	town.	Shortly	
after	that	in	2014	I	moved	to	Cambridgeshire	and	since	then	I	have	been	drawing	
inspiration	from	the	Cathedral	and	the	surrounding	spaces	–	the	enclosed	gardens	
and	public	areas.	
	
In	2018,	Ouse	Life,	a	group	of	East	Anglian	artists	I	am	involved	with	mounted	an	
exhibition	in	the	Cathedral	entitled	‘To	End	All	Wars’,	marking	the	100th	anniversary	
of	the	ending	of	the	First	World	War.	For	this	exhibition	I	contributed	several	
patchwork	pieces,	including	one	made	from	pieces	of	my	father’s	funeral	clothes.	
	
Starting	from	when	I	was	8	years	old,	my	father,	who	was	a	stamp	maker,	would	
wake	me	up	at	6am	each	day	to	teach	me	calligraphy	and	drawing.	Since	seeing	the	
exhibition	pieces	including	fragments	of	his	clothing	hanging	in	that	space,	I	have	
been	reminded	of	his	tuition	and	drawn	back	to	calligraphy,	painting	and	drawing,	
and	have	chosen	to	experiment	with	charcoal	ink	techniques.	
	
My	grandfather	(for	reasons	I	don’t	know!)	built	a	small	church	in	the	outskirts	of	
Pohang	where	I	was	born	and	my	father,	when	he	was	a	teenager,	played	the	organ	
there.	I	think	my	father	would	have	loved	Ely	Cathedral	with	its	soaring	pillars	and	
ornate	painted	roof	and	sombre	organ	music.	
	
I’ve	found	that	the	Korean	charcoal	ink	technique	suits	the	interior	of	the	cathedral	
very	well	–	working	in	moderation	with	muted	colours	and	a	reduced	palette	along	
with	careful	lines	picks	out	the	architecture	beautifully.	These	drawings	are	in	sharp	
contrast	with	some	of	the	brightly	coloured	patchwork	I	have	worked	on	previously	
but	seem	a	good	companion	in	these	restrained	times.	

 
 
 
 
 
 



 
 
 

 
	

	
 

                
 

       



 
 
 

 
THOUGHTS BY DONNA GOYMER 

	
The	current	Covid	19	lockdown	has	been	a	challenge	for	me	as	I	have	carried	on	
working	in	the	hospital.	I’ve	had	to	adapt	to	a	completely	new	way	of	working	as	well	
as	dealing	with	the	fears	and	worries	of	these	strange	times.		
	
My	‘go	to’	for	relaxation	is	my	sewing,	but	lately	I’ve	found	it	difficult	to	focus,	to	
concentrate	and	to	settle.	Weirdly	I’ve	been	‘jealous’	of	people	having	all	this	time	of	
lockdown	to	get	on	with	projects	etc.	Obviously	that	isn’t	the	case	and	everyone	has	
had	his	or	her	own	challenges	to	deal	with.		
			
I	am	in	the	middle	of	a	year’s	course	with	Alexandra	Waylett	at	Elm	Farm	studios	&	
obviously	the	workshops	have	been	postponed.	What	Alex	has	done	though	is	added	
online	and	home	projects	to	her	website.	The	first	one	I	did	was	a	flamingo	
watercolour	&	pen	workshop	by	guest	tutor	Ella	Johnston.	I	found	this	easy	to	follow	
step	by	step	project	was	better	for	me	as	I	didn’t	need	to	design	or	plan	the	project	
myself.	I	spent	an	enjoyable	day	painting	and	found	a	new	love	for	watercolours.		
		
Alex	is	now	doing	‘projects	in	a	box’	and	I’ve	purchased	two	of	them	-	Thread	
Painted	Waves	and	Landscapes.	Both	are	using	free	motion	embroidery	which	I	love	
doing	so	I’m	looking	forward	to	starting	them	when	they	arrive.	All	the	fabric	comes	
with	the	project	so	I	don’t	even	have	to	think	about	that.		
https://alexandrawaylett.com	
	
I’ve	only	wanted	to	machine	sew	in	the	last	week	although	I	have	been	attempting	
some	hand	stitching.	I’ve	been	following	Textile.org	with	their	guest	tutors	on	
Facebook	and	loved	seeing	all	the	work	produced	by	other	people.	I’ve	started	one	
that	was	a	drawing	observation	of	an	eye	and	then	hand	stitching	it.	I’m	very	slow	at	
hand	stitching	although	I	am	enjoying	it.		
		
I	think	the	main	theme	from	this	time	is	I	have	a	lot	of	unfinished	projects	now!	I’ve	
been	jumping	from	one	thing	to	the	next	as	I’m	not	focused	enough	to	complete	
one.	However	I	have	learnt	new	things	and	it’s	been	good	to	sit	and	read	and	do	
some	sketches.	Mentally	it’s	helped	me	to	switch	off	and	disappear	into	the	pretty	
bubble	of	the	art	world.		I	hope	everyone	is	staying	safe	and	I	look	forward	to	the	
day	we	can	all	catch	up	properly.	
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THOUGHTS BY KIRSTEN YEATES 

 
This	Covid	19	pandemic	crisis	and	lockdown	has	shown	a	new	purpose	to	creativity	
in	many	forms.		I	am	sure	you	have	all	been	using	your	textile	art	skills	in	new	ways	
for	the	NHS,	social	care	settings,	charities,	family	and	friends.	It	has	been	uplifting	to	
be	connecting	and	sharing	ideas	with	friends	and	local	groups	with	the	help	of	email	
and	the	web.	
	
The	book		'Mindful	Crafting'	by	Sarah	Samuel	was	recommended	to	me		at	
the	start	of	lockdown	-	it		focuses	on	our	need	to	use	our	hands	to	express	
ourselves	and	seems	very	relevant	to	the	present	situation.	With	limited	shopping	
opportunities,	I	have	been	reminded	of	all	the	things,	which	have	been	kept,	thinking	
'I	am	sure	this	will	be	useful	some	time'	and	now	is	certainly	that	time.		
	
Hearing	that	Rebecca	from	the	Chelmsford	EG	was	involved	with	sewing	
scrubs	for	Broomfield	Hospital	spurred	me	to	sort	out	fabrics	stored	in	the	
loft	which	Rebecca	kindly	collected.	This	included	bed	linen	homemade	by	my	
late	mother.		
	
My	parents	were	from	the	war	time	(in	Denmark)	rationing,	homemade,	
make	do,	save	and	reuse	generation	so	I	am	pleaded	if	this	fabric	can	be	
useful	now	.The	liberation	of	Denmark	by	British	troops	on	the	4th	May	1945	
is	celebrated	with	candles	in	the	windows.	I	was	a	toddler	at	the	time	and	
remember	this	from	my	childhood	and	this	year	I	remembered	that	day	and	
created	a	display	with	candles	and	model	houses	in	our	front	window.		
	
Staff	at	local	hospitals,	care	homes	and	hospices	have	been	asking	for	pairs	of	hearts,	
approx.	6.5cm,	to	give	to	the	relatives	of	those	bereaved	in	intensive	care	as	they	are	
not		able	/allowed		to	have	visitors.	One	will	be	kept	with	their	loved	one	as	they	
sadly	pass	away,	the	other	matching	one	will	be	given	to	their	relative.		The	hearts	
can	be	knitted,	crochet,	quilted	etc.	as	long	as	they	are	the	same,	including	colour,	
best	only	lightly	fill	them	with	stuffing	as	some	may	need	to	be	posted.	Do	not	drop	
these	off	at	the	hospitals,	it	has	been	suggested	that	they	are	placed	in	a	sealed	and	
dated	bag	before	posting.		
	
You	can	find	out	if	your	local	hospital	is	asking	for	them.	I	made	some	for	Basildon	
Hospital	ITU	in	soft	feel	flower	patterned	fabric	-	a	flat	design	with	a	lazy	daisy	and	a	
few	quilting	stitches	to	add	texture	-	see	photos	of	my	process.	
A	friend	gave	me	some	excellent	homemade	masks	with	3	layers	of	fabric,	
nose	clip	and	a	pocket	to	insert	a	filter.	I	am	about	to	make	my	own	with	
some	with	elastic	at	the	side.	My	eyesight	is	not	brilliant	for	curves	will	try	some	
scrub	hats	with	added	2cm	buttons	for	mask	elastic.	I	have	enjoyed	making	scrub	
bags	-	lots	of	lovely	straight	lines.	Despite	the	person	who	distributes	them	locally	
says	that	fancy	fabrics	are	not	needed	for	this	I	think	a	little	bit	of	textile	art	is	
needed.	
	



	
 
 

KIRSTEN YEATES CREATIONS 
 

	
	

				 	
	



	
	

	
THOUGHTS BY HANNAH RAE 

	
Early	in	April	a	link	popped	up	on	one	of	my	social	media	feeds	to	The	100	Day	
Project.	Curious,	I	looked	at	the	website	and	my	interest	piqued.	#The100DayProject	
is	a	free	art	project	that	takes	place	online.	Every	spring,	thousands	of	people	all	
around	the	world	commit	to	100	days	of	exploring	their	creativity.	The	idea	is	simple:	
choose	a	project,	do	it	every	day	for	100	days,	and	share	your	process	on	Instagram	
with	the	hashtag	#The100DayProject.		

We	were	in	lockdown	and	the	days	ahead	stretched	out	before	me	with	an	empty	
diary.	I	was	in	between	projects	and	no	clear	direction	for	my	artwork	at	the	time,	so	
I	seized	this	opportunity	and	embraced	the	challenge.	I	was	extremely	behind	on	my	
work	for	the	upcoming	ERTF	Sense	of	Place	exhibition	and	although	I	had	decided	on	
a	place	around	which	to	base	the	pieces,	I	hadn’t	settled	on	any	design	or	plan,	it	
was	little	more	than	a	collection	of	thoughts	and	ideas!	I	decided	that	I	could	base	
my	project	around	“my	place”	and	work	on	these	ideas	and	thoughts	for	the	next	
100	days	and	hopefully	the	pieces	for	the	exhibition	would	emerge.		

My	“place”	is	the	tiny	hamlet	of	Strethall	in	North	Essex,	only	a	couple	of	miles	from	
my	house	and	where	I	walk	several	times	a	week	with	my	little	dog.	The	villages	and	
countryside	around	here	are	beautiful	rural	England	at	its	best,	with	rolling	
countryside,	bluebell	woods,	ancient	hedgerows,	a	pretty,	little	church	dating	from	

11th	century	and	working	farms.	The	area	I	walk	covers	the	villages	of	Strethall,	
Catmere	End	and	Littlebury	Green,	these	are	linked	by	ancient	footpaths	and	
bridleways	and	Strethall	is	on	The	Icknield	Way.	So,	with	a	huge	amount	of	
inspiration	around	me	and	a	library	of	photos	taken	over	the	years,	I	signed	up	for	

the	project	and	began	on	7th	April.		

I	have	been	mainly	making	small	collages	with	paper	and	cloth	and	adding	stitch,	
both	hand	and	machine.	After	finding	some	pieces	of	rusted	metal	in	a	pile	at	the	
edge	of	a	field	I	transported	them	home	to	use	in	rusting	both	paper	and	cloth.	Some	
days	my	work	is	centred	around	dyeing,	painting	and	printing	fabrics	and	paper	to	
use	in	collage	and	other	days	assembling	and	stitching.	I	am	not	aiming	to	produce	a	
finished	piece	each	day	and	post	pictures	of	my	process	as	well	as	completed	work.	
Most	involve	only	1	or	2	days	of	work	so	that	my	posts	change	often	and	so	are	more	
interesting	to	follow.		

	



	

 
 

THOUGHTS BY HANNAH RAE (continued) 
 

I	am	now	1/3	of	the	way	through	and,	although	I	have	once	or	twice	questioned	my	
decision	to	make	this	commitment,	I	think	it	is	one	of	the	most	interesting	and	
absorbing	projects	that	I	have	ever	done.	It	has	given	me	the	time	and	space	to	
observe	and	contemplate	the	land	around	where	I	live,	see	Spring	springing	in	all	its	
glory,	listen	to	sounds	of	the	countryside	and	watch	time	passing	over	the	fields	and	
hedgerows	at	the	peak	of	the	growing	season.	I	have	studied	the	farm	buildings	and	
the	red	oxide	painted	barns	have	become	a	big	fascination,	looking	at	the	way	the	
paint	becomes	faded	by	the	sun	and	peels	away,	the	metal	beneath	rusted	and	
corroded.	I	have	gathered	oak	galls	and	made	ink	and	dye	to	stain	paper	and	cloth	
and	have	laid	on	the	ground	in	a	bluebell	wood	making	shadow	drawings	in	the	
spring	sunshine.		

In	the	studio	I	have	enjoyed	the	freedom	to	play	and	experiment,	trying	different	
ways	of	colouring	fabrics.	I	have	learnt	about	working	with	paper	through	stitching	
and	collaging.	I	explored	printing	onto	eco-dyed	and	rusted	fabric	with	my	inkjet	
(who	knew	that	would	work?)	and	have	plans	for	mono-printing	and	adventures	
with	collagraphs.		

I	am	looking	forward	to	the	next	66	days	and	the	new	discoveries	that	will	be	made.	I	
am	posting	daily	on	Instagram	and	you	can	find	me	@hannahraetextile,	or	search	for	
my	hashtag	#100daysnearstrethall.	If	you	are	interested	in	taking	the	challenge	or	
just	finding	more	about	it	the	website	is	https://www.the100dayproject.org/	.	Please	
feel	free	to	contact	me	as	I	am	happy	to	answer	any	questions	about	my	project	or	
the	100	day	project	in	general	hannah@hannahrae.co.uk		

	

	

	

	

	

	

	



	

	

	
  CREATIONS BY HANNAH RAE 

 



 
 
 

 
PRISM VIRTUAL EXHIBITION 

BY MARIAN MURPHY 
	
	

For	the	2020	PRISM	exhibition	we	were	extremely	excited	to	have	booked	the	Art	
Pavilion	in	London	-	a	beautiful	and	unusual	space	that	lent	itself	so	well	to	our	title	
‘In	Search	of	(Im)possibilites’.		Sadly	due	to	Covid	19	we	had	to	make	the	decision	to	
postpone	until	next	year.		So	what	to	do?		Our	members	were	all	very	near	
completion	of	their	pieces	so	the	idea	emerged	to	mount	a	virtual	exhibition	-	I	don’t	
think	any	of	us	realised	what	a	huge	amount	of	work	that	would	entail!	
	
The	decision	was	made	to	run	the	Exhibition	over	12	days	merging	into	an	ongoing	
Festival	over	the	summer	showcasing	member’s	work	on	the	theme	‘In	Search	of	
(Im)possibilites’	as	they	respond	to	the	changing	circumstances	we	find	ourselves	in.	
	
One	piece	of	work	was	selected	for	each	member	for	the	exhibition	and	looking	
through	the	images	and	statements	the	work	seemed	naturally	to	embrace	three	
areas	-	environment,	materials	and	place.		These	became	our	chapter	titles	however	
as	you	will	see	many	of	the	pieces	of	work	cross	over	these	boundaries.	
	
Three	members	from	ERTF	have	work	in	the	exhibition:		Jackie	Hodgson,	Hannah	
Heys	and	Marian	Murphy.	
	
Jackie	has	looked	at	recent	photography	by	Nasa	of	the	sun	together	with	the	legend	
of	Icarus	while	Hannah’s	hand	stitched	words	bring	warmth	to	an	online	quest	for	
hope	and	positivity.		Marian	also	looks	at	hope,	the	young	going	forward	
optimistically	into	the	unknown.	
	
The	virtual	exhibition	can	be	seen	on	the	PRISM	textiles	new	website	
www.prismtextiles.co.uk	and	many	of	the	pieces	plus	more	will	hopefully	be	in	the	
real	exhibition	next	year	at	the	Art	Pavilion.	
	
	
	
	
	
	
	
	
	
	
	
	
	



	
	
	
	

 
IN SEARCH OF THE ‘IM’POSSIBLE 

BY JACKIE HODGSON		
	

Every	year	for	the	last	15	years	I	have	exhibited	with	the	Prism	group	held	in	one	the	
London’s	top	galleries	
	
What	is	Prism	I	have	often	been	asked?	
	
Prism	is	an	international	exhibiting	group	of	Textile	Artists.	As	it	states	in	our	website	
“we	are	working	together	to	dispel	the	common	preconceptions	surrounding	
textiles;	and	embracing	both	the	contemporary	approach	and	the	rich	traditions	of	
cloth	and	stitch”.	The	annual	selected	curated	exhibition	showcases	the	textile	
artwork	of	many	of	its	members.	
	
The	Prism	group	was	established	in	1998	by	the	late	Julia	Caprara	as	a	focus	for	the	
work	of	the	students	and	tutors	of	Opus	School	of	Textile	Arts.	
Then	in	2010	Prism	establish	itself	as	an	independent	exhibiting	group,	run	by	its	
members,		
while	retaining	a	focus	on	showcasing	high	quality	fine	art	practice	and	
craftsmanship.	
	
Exhibitions	of	work	from	the	international	membership	continues	annually	in	
London.		
With	additional	exhibitions	in	Whitstable	Museum	in	2015	and	twice	in	Birmingham	
at	the	Royal	Society	of	Artists	Gallery	in	2017	and	2019.	In	2014	Prism	also	toured	in	
all	3	Knitting	and	Stitching	shows,	Alexander	Palace,	Dublin	and	Harrogate.	
	
This	year	has	turned	out	to	be	a	little	different	for	us	all	though,	we	went	on	line!	
Hopefully	some	of	you	saw	our	Virtual	Exhibition	in	search	of	(Im)Possibilities.	
www.prismtextiles.co.uk	
		
My	piece	this	year	was	titled	Icarus.	It	was	sparked	off	by	a	TV	Programme	showing	
some	amazing	photographs	taken	by	NASA	of	the	sun,	of	the	incredibly	hot	and	
explosive	eruptions	of	its	surface,	which	reminded	me	of	the	ancient	legend	of	Icarus	
and	his	disastrous	attempt	to	escape	from	Crete	and	when	he	flew	too	close	to	the	
sun.	
	
For	the	explosions	I	produced	hundreds	of	small	tubes	of	French	knitting	using	many	
different	shades	of	wool,	cotton	and	acrylic	yarns,	along	with	areas	of	hand	
embroidery.	
Measuring	nearly	one	meter	in	diameter	I	began	to	feel	I	would	never	finish	it	all	and	
I	ended	up	with	a	very	sore	wrist.	At	least	with	the	lock	down	I	had	lots	of	time	to	
work	on	it!	
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